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What	it	is:		The	Terracotta	Army	

Origin:	 Lintong	District,	Xi'an,	People's	Republic	of	China,	Shaanxi	province		

When	it	was	made:	c.	210-209	BCE	

When	it	was	discovered:		Discovered	in	1974	by	local	farmers	

Context:	 A	collection	of	terracotta	sculptures	depicting	the	armies	of	Qin	Shi	

Huang,	the	<irst	Emperor	of	China.	It	is	a	form	of	funerary	art	buried	with	the	

emperor	in	210–209	BCE	and	whose	purpose	was	to	protect	the	emperor	in	his	

afterlife.		The	<igures	include	warriors,	chariots	and	horses.	Estimates	from	

2007	were	that	the	three	pits	containing	the	Terracotta	Army	held	more	than	

8,000	soldiers,	130	chariots	with	520	horses	and	150	cavalry	horses		



Editorial 
Welcome	to	the	14th	issue	of	Retrospect,	which	will	be	

looking	at	sources—the	objects,	documents	and	artefacts	

that	give	us	an	insight	into	the	past.		

	

Source	work	can	often	be	the	most	challenging	part	of	

learning	History,	but	it	also	the	most	important—it	is	our	

job	as	historical	detectives	to	piece	together	the	clues	to	

build	a	picture	of	the	past	that	is	as	truthful	and	realistic	

as	it	can	be.		

	

Throughout	this	issue	you	can	#ind	articles	about	many	

unique	and	fascinating	objects	you	may	not	have	heard	

about	before,	such	as	the	Trench	Raiding	Club	or	King	

Kamehameha’s	feather	helmet.	On	top	of	all	this,	you	can	

also	read	an	extract	from	our	podcast	interview	with	

Early	Modern	Historian	Dr	Suzannah	Lipscomb.		

	

Sit	back,	relax	and	enjoy	this	years	#inal	edition	of	Retro-

spect.	Don’t	forget	to	check	out	our	accompanying	pod-

cast,	found	on	the	school	website.		

	

Happy	reading!	
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Dr	 Susannah	 Lipscomb	 was	 educated	 at	 Nonsuch	

High	School	for	Girls	and	Epsom	College,	before	read-

ing	History	at	Oxford	University,	winning	the	Jowett	

Senior	Scholarship	at	Balliol	College.	Her	brother	is	a	

former	 Suttonian.	 She	 received	 her	 doctorate	 from	

Oxford	 in	 2009	 with	 her	 dissertation	 titled	 ‘Maids,	

Wives,	 and	 Mistresses:	 Disciplined	 Women	 in	 Refor-

mation	 Languedoc’.	She	has	gone	on	to	form	an	admi-

rable	 academic	 career	 as	 a	 Fellow	 of	 the	 Royal	His-

torical	 Society,	 a	 curator	 at	

Hampton	 Court	 Palace	 as	

well	as	writing	several	books	

on	 the	 16th	 century,	 includ-

ing	The	King	is	Dead:	The	Last	

Will	 and	 Testament	 of	 Henry	

VIII.	She	is	currently	a	Reader	

in	 Early	 Modern	 History	 at	

the	 University	 of	 Roehamp-

ton,	 as	 well	 as	 writing	 and	

presenting	 several	 historical	

television	 documentaries.	Dr	

Lipscomb	was	kind	enough	to	

be	interviewed	for	our	Retro-

spect	 podcast,	 an	 extract	

from	which	can	be	 found	be-

low.:	

What	was	it	like	being	a	curator	

at	 Hampton	 Court	 and	 what	

were	 the	 most	 interesting	 ob-

jects	 and	 sources	 you	 encoun-

tered?	

It	was	wonderful	 to	 be	 a	 cura-

tor	 at	 Hampton	 Court	 because	

we	were	thinking	about	how	to	

tell	 the	 story	 of	 Henry	 VIII’s	 anniversary	 of	 his	 succes-

sion,	500	years	since	he	came	to	the	throne,	and	we	were	

trying	to	make	the	Tudor	part	of	the	palace	at	Hampton	

Court	 come	more	alive.	You’ll	not	 remember,	 but	 if	 you	

had	visited	 it	 a	 decade	 ago,	 you	would	have	 discovered	

that	 the	 walls	 were	 all	 whitewashed	 and	 the	 furniture	

wasn’t	laid	out,	and	that	was	historically	accurate	insofar	

as	when	the	king	was	not	in	residence	there	was	nothing	

on	the	walls,	furniture	was	put	out	when	it	needed	to	be	

used.	But	it	meant	that	visitors	walked	into	the	space	and	

had	dif#iculty	imagining	it,	dif#iculty	thinking	about	what	

it	would	 have	 been	 like	when	Henry	 VIII	was	 there,	 or	

when	Shakespeare	was	there.	So,	what	we	did	was	imag-

ine	it	was	one	moment	in	time,	for	5	years	or	so	we	were	

imagining	 it	was	12th	 July	1543	which	was	 the	day	 that	

Henry	VIII	married	Catherine	Parr	at	Hampton	Court	and	

it	 was	 dressed	 as	 though	 the	 king	 were	 in	 residence.	

There	were	 tapestry	and	arras	on	 the	walls,	we	opened	

up	 the	 council	 chamber	 for	 the	

#irst	time,	we	put	tables	into	the	

Great	 Hall	 which	 spoke	 about	

how	it	would	have	been	used,	it	

was	 about	 transforming	 the	

space	 so	 you	 could	 experience	

the	 past	 and	 not	 just	 walk	 in	

and	have	no	idea.		

That	 was	 really	 fun,	 and	 in	 or-

der	 to	 do	 that	 it	meant	doing	 a	

lot	 of	 research	 into	 thinking	

about	 the	 sort	 of	 objects	 that	

would	 have	 been	 used	 at	 the	

time,	 or	 how	 the	 rooms	 would	

have	been	used,	so	 for	example	

we	opened	up	Henry	VIIIs	coun-

cil	chamber	to	the	public.	It	had	

previously	been	a	workshop	for	

the	royal	collection,	so	we	need-

ed	 to	 make	 it	 look	 like	 Henry	

VIII’s	council	chamber	and	think	

about	 what	 went	 on	 there.	 My	

role	 in	 that	 was	 to	 look	 at	 the	

acts	 of	 the	 Privy	 Council	which	

tell	 us	 who	 was	 there	 on	 that	

day	 –	 12th	 July	 1543	 –	 in	 that	

room,	 and	 what	 they	 discussed.	 Then,	 because	 those	

notes	weren’t	very	thorough,	we	also	had	to	think	about	

what	were	the	topical	issues	of	1543	which	turns	out	to	

be	about	whether	women	could	succeed	to	the	throne,	or	

whether	women	 should	be	 allowed	 to	 read	 the	 bible	 in	

English	which	was	ruled	against	 in	an	act	of	Parliament	

in	1543.	So	then	we	staged	a	radio	play	with	moving	pic-

tures	 so	 that	 we	 could	 have	 four	 of	 the	 men	 we	 know	

were	 there	 in	 the	 council	 that	 day	 talking	 about	 these	

Suzannah 

Lipscomb 
Historian’s Insight 
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issues.	 We	 know	 it	 is	 #ictional	 and	 recreated,	 but	 it	 is	

based	on	really	good	research.		

How	did	Hampton	Court	inspire	your	fascination	with	the	

Tudors?	

Hampton	 Court	 had	 inspired	 my	 fascination	 with	 the	

Tudors	years	before,	because	as	you’ve	heard	I’m	a	local	

girl,	 I	 grew	 up	 round	 here	 and	 in	 Cheam	 we	 have	 got	

Nonsuch	 –	 originally	 Nosuch	 Palace.	 There	 was	 almost	

no	chance	 I	wasn’t	 going	 to	be	a	Tudor	historian	 I	 sup-

pose,	although	I	 resisted	for	a	while!	 I	grew	up	going	to	

Hampton	Court	and	seeing	the	splendour	of	the	place,	so	

there	was	 a	 kind	 of	 deep	 down	 fascination	with	 Henry	

VIII	from	an	early	stage	and	then	I	remember	when	I	was	

trying	to	decide	what	I	wanted	to	do	my	doctorate	on,	 I	

thought	 the	 sixteenth	 century	 is	when	 it	 all	 begins	 and	

gets	 interesting	–	we	know	what	people	 look	like	 in	the	

sixteenth	 century	 and	 it	 was	 a	 tumultuous	 period.	 The	

earliest	 portrait	 in	 the	 National	 Portrait	 Gallery	 dates	

from	1505	so	as	visual	people	we	have	 to	 start	 there	 if	

you	want	to	know	what	people	looked	like.	It	is	a	period	

of	massive	change	–	empire;	the	parliament	being	used	in	

a	 new	way;	 Shakespeare;	 architecture	 that	 we	 have	 to-

day	 –	 I	 think	 it	 is	 the	beginning	 of	 the	modern	 age	 and	

modern	state.	But,	I	thought	that	it	was	totally	over	stud-

ied,	too	many	people	work	on	it,	so	I	decided	to	concen-

trate	 on	 sixteenth	 century	 France	 and	 it	was	 only	 later	

when	 I	 got	 the	 job	 at	 Hampton	 Court	 that	 I	 ended	 up	

writing	about	Henry	VIII	and	being	totally	fascinated	by	

him.		

For	some	of	us	source	work	may	not	be	the	easiest	or	most	

enjoyable	 part	 of	 History.	 Did	 you	 enjoy	 source	 work	 at	

school	or	university?	Did	you	"ind	it	dif"icult?	

I	think	that	source	work	feels	dif#icult	when	you	are	pre-

sented	with	sources	and	you	don’t	have	any	kind	of	sense	

of	where	they	come	from.	History	is	two	things:	it	is	story	

telling	 and	 it	 is	 detective	 work,	 and	 the	 source	 work	

plays	into	the	detective	work	part	of	History.	Part	of	the	

thing	about	 the	sources	 is	 that	 they	are	 the	raw	stuff	of	

History,	 that	 is	 what	 we	 have	 got,	 so	 for	 example	 one	

thing	I	have	written	about	before	 is	the	fall	of	Anne	Bo-

leyn	and	why	Anne	Boleyn	had	to	die.	It	seems	to	me	that	

if	you	look	at	the	sources	on	this,	there	are	28	documents	

which	 are	 all	 that	 any	 historian	 who	 has	 ever	 written	

about	 the	 fall	 of	 Anne	 Boleyn	 has	 to	 go	 on.	 If	 you,	 as	

young	 historians,	 look	 at	 those	 sources,	 you	 have	 as	

much	information	as	any	historian	who	has	ever	 looked	

at	 them,	 and	 you	 suddenly	 realise	 that	 these	 are	 the	

building	 blocks	 of	History,	 these	 are	 the	 clues.	 Some	 of	

them	 are	 red	 herrings,	 some	 of	 them	 lead	 you	 in	 the	

wrong	direction,	 so	 they	 are	dif#icult	 because	often	 you	

are	 trying	 to	wrestle	with	who	wrote	 this	and	what	 the	

purpose	 was	 of	 that.	 Can	 we	 believe	 everything	 they	

said?	Where	do	they	get	their	information	from?	Are	they	

getting	it	third	hand?	Are	they	a	gossip	and	like	to	make	

up	 good	 stories	which	 aren’t	 necessarily	 true?	Are	 they	

just	trying	to	persuade	somebody	of	a	point	of	view?		

But	once	you	think	about	all	of	those	things,	which	is	dif-

#icult	and	takes	thought,	then	I	reckon	that	working	with	

sources	can	be	the	most	interesting	thing.	So	I	guess	for	

me,	school	and	university	were	about	learning	that	–	just	

because	it	is	dif#icult,	doesn’t	mean	it	is	boring,	it	is	actu-

ally	quite	the	opposite.	It	is	because	it	is	dif#icult	that	it	is	

interesting,	and	it	is	because	it	is	tricky	that	you	are	real-

ly	trying	to	#igure	out	what	happened.		

 

For the rest of this interview, plus interviews with our 

other writers, please listen to our Retrospect podcast 

found on the school website 

Hampton Court Palace  
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King Kamehameha 

and Captain Cook  
The Story of the Feather Helmet 

By Jakub Mikulski, Year 12  

Source:	British	Museum	-	A	History	of	the	World	in	100	Objects 

Origin: Hawaii 

Creator: Unknown 

Context: Gift	presented	to	Captain	Cook	during	his	visit	to	the	islands	in	1779 

A 
	frame	made	of	the	‘ie’ie	vine	and	olona	#ibres,	

carefully	 measured	 to	 #it	 snugly	 around	 the	

skull	 and	shaped	 into	a	proud,	majestic,	 fear-

inducing	feathered	#in.	Feathers	plucked	from	

native	 iiwi,	 o’o	 and	mamo	 birds,	 gathered	 by	 specialist	

bird-catchers.	 They	 were	 considered	 sacred,	 only	 to	 be	

worn	by	the	ali’i	nui,	the	Hawaiian	equivalent	of	chiefs.	

	

In	 the	 Hawaiian	 language,	 a	 feather	 helmet	 is	 called	 a	

mahiole.	In	the	Hawaiian	culture,	it	is	an	object	with	sa-

cred	 -	 or	 tapu	 -	 properties,	 protecting	 the	 part	 of	 the	

chieftain’s	body	with	the	most	mana:	his	head.	The	mahi-

ole	 represents	 this	 Polynesian	 preoccupation	with	 spir-

itual	 energy.	 Although	 who	 created	 this,	 or	 any	 other	

contemporary	 mahiole	 was	 not	 recorded,	 it	 is	 likely	 to	

have	been	a	rather	high	ranking	woman	in	Hawaiian	so-

ciety:	a	woman	who	was	part	of	the	weaving	community,	

traditionally	responsible	for	the	production	of	such	gar-

ments	 and	 other	 culturally	 important	 Hawaiian	materi-

als;	a	high	ranking	one	to	re#lect	the	necessity	for	power-

ful	mana	to	be	transferred	from	the	creator	of	the	helmet	

to	its	intended	wearer.	

	

As	such,	it	was	by	no	measure	a	capricious	act	for	chief-

tain	 Kalaniʻōpuʻu	 to	 bestow	 a	 mahiole	 and	 a	 ʻahuʻula	

(feathered	cloak)	upon	Captain	James	Cook	on	26th	Janu-

ary	1779.	A	major	factor	for	this	generosity	was	the	Ha-

waiian	 festival	 of	 makahiki:	 a	 time	 for	 celebration,	 a	

break	 from	 work,	 a	 chance	 for	 sports	 contests	 and	 an	

occasion	 for	 offerings.	 Overall,	 a	 total	 of	 16	 mahioles	

from	 the	 Sandwich	 Islands	 were	 collected	 during	 this	

season.	It	is	almost	certain	that	the	one	in	the	possession	

of	 the	British	Museum	was	 one	of	 these.	Therefore,	 the	

means	by	which	the	British	Museum	acquired	this	object	

is	itself	rooted	in	Hawaiian	culture;	if	not	for	makahiki,	it	

is	likely	Captain	Cook	would	not	have	received	such	hal-

lowed	gifts.	For	others,	however,	this	visit	would	be	used	

to	greater	effect.	The	chieftain’s	nephew	relentlessly	pes-

tered	Cook	and	his	crew,	studying	theirs	ships	and	weap-

ons,	in	an	unsure	mix	of	fear	and	twisted	admiration.	

	

This	nephew	was	Kamehameha	the	Great,	residing	in	his	

uncle’s	 court	 to	 seek	 protection	 against	 those	 who	

wished	to	murder	the	man	prophesied	to	be	a	chiefslayer	

and	 an	 individual	 of	 great	 mana.	 He	 chose	 the	 name	

Kamehameha,	meaning	“lonely	one”,	to	show	that	he	was	

this	 man	 who	 had	 no	 equal,	 with	 intense	 power	 both	

physically	and	spiritually.	Physically,	he	stood	at	the	im-

posing	height	of	seven	 feet.	Spiritually,	his	other	uncle’s	

inheritance	had	granted	him	the	guardianship	of	the	war	

god,	 giving	 him	 unparalleled	 authority	 over	 religious	

matters.	However,	 this	 inheritance	granted	his	own	eld-

est	son	the	majority	of	the	island	kingdom	while	leaving	

Kamehameha	with	one	 small	 province	 and	 the	 spiritual	

title,	 leaving	 each	 with	 something	 the	 other	 desired.	

Combining	 this	 potential	 threat	 to	 his	 authority	 on	 the	

A	statue	of	King	Kamehameha	
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island	and	the	prophecies	of	usurpation,	the	new	ruler	of	

Hawaii	donned	his	father’s	mahiole	and	declared	war.	

	

Although	 it	may	 have	 seemed	 like	 the	 beginning	 of	 the	

archetypal	 underdog	 story,	 Kamehameha’s	 initial	 cam-

paign	 was	 a	 disaster.	 Defeat	 after	 defeat,	 the	 self-

proclaimed	new	king	was	barely	able	to	hold	his	ground	

on	 the	 north	 side	 of	 the	 island,	 using	 the	 terrain	 to	 his	

advantage.	It	would	take	two	key	events	to	turn	the	tide.	

Firstly,	further	explorers	arrived	in	the	archipelago.	The	

natives	 of	 a	 nearby	 island	 stole	 a	 boat	 from	 a	 recently	

arrived	 vessel,	 for	 which	 they	 paid	 dearly	 with	 many	

lives.	When	 its	 sister	 ship	 lowered	 its	 anchor	 near	 Ha-

waii,	 Kame-

hameha’s	 men	

boarded	 and	

exacted	 retri-

bution,	 only	

showing	mercy	

to	 one	man	 for	

his	 brave	 #ight.	

This	was	clearly	a	man	of	potent	mana.	When	taken	back	

to	the	king’s	court	as	a	prisoner,	he	accepted	Kamehame-

ha’s	offer	to	provide	guns	and	ships	in	return	for	his	free-

dom	and	noble	privileges	in	the	island	kingdom.	The	ad-

dition	of	cannons	into	the	army	became	instrumental	 in	

winning	 battles	 for	Kamehameha;	 later	 in	his	 conquest,	

these	imported	weapons	would	be	responsible	for	victo-

ries	 such	 as	 the	 Battle	 of	 the	 Dammed	 Waters,	 where	

bodies	piled	 so	high	 they	blocked	small	 rivers.	 The	sec-

ond	intervention	came	in	the	form	of	a	deus	ex	machina.	

Namely,	this	was	Pele,	the	goddess	of	volcanoes,	helpful-

ly	 crushing	 two	 thirds	 of	 his	 cousin’s	 rebel	 force	 in	 the	

south	of	Hawaii	with	a	well-timed	eruption.	His	grip	on	

Hawaii	was	as	good	as	secure.	

	

Kamehameha	 saw	 this	 control	 as	 a	 necessity.	 He	 had	

seen	the	capabilities	of	Captain	Cook’s	vessel	that	day,	he	

had	even	used	those	technologies	 in	his	own	conquests,	

and	he	knew	 that	a	 fractured	archipelago	would	not	be	

able	 to	 withstand	 such	 a	 force	 without	 radical	 change.	

Western	diseases	had	already	ravaged	parts	of	the	popu-

lation	 and	he	 could	not	wait	 for	 another	 threat.	His	 life	

goal	was	to	unify	the	islands,	a	goal	only	achieved	in	his	

eighties	as	he	 lay	sick	with	measles.	His	body	could	not	

cope	 with	 the	 force	 from	 the	West	 but	 in	 his	 mind	 he	

adopted	 the	 identity:	 he	 had	 frequent	 correspondence	

with	 the	 British	 and	 King	 George	 III	 personally;	 he	 be-

came	the	#irst	Hawaiian	to	ride	a	horse;	he	wore	western	

style	 clothing	 on	 special	 occasions	 when	 meeting	 with	

westerners,	even	featuring	it	in	a	portrait	once	he	styled	

himself	 Kame-

hameha	 the	

Great.	 One	

thing	 he	 did	

not	 dare	 to	

westernise	was	

the	 religion;	

the	 tapu	 sys-

tem	was	even	employed	to	limit	use	of	the	archipelago’s	

natural	resources	when	western	demand	for	sandalwood	

grew	too	large.	After	his	death,	however,	this	unraveled.	

His	heir	would	go	on	to	burn	the	old	gods	and	see	Calvin-

ist	missionaries	onto	the	island.	

	

Therein	lies	the	true	tragedy	of	Cook’s	acquisition	of	the	

mahiole.	The	object	that	now	sits	in	the	possession	of	the	

British	Museum	is	a	relic	of	the	trigger	moment	for	a	rap-

id	ascent	and	development	in	the	archipelago.	But	when	

that	 helmet	 was	 taken,	 the	 Hawaiian	 culture	 began	 to	

unravel.	 Under	 western	 pressure,	 it	 could	 not	 survive.	

Even	on	the	islands	today,	the	culture	has	been	reduced	

to	 a	 novelty,	 con#ined	 to	 glass	 containers	 on	 display	 in	

galleries	and	museums,	surrounded	by	the	very	forces	it	

had	tried	to	adapt	to	keep	out	

he chose the name Kamehameha, meaning “lonely one”, to 

show that he was this man who had no equal, with intense 

power both physically and spiritually 
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W 
hat	is	it? 

Senatus	 Populusque	 Romanus,	 or	 SPQR	

for	 short,	 literally	 means	 The	 Senate	

(Senatus)	and	people	of	Rome	 (Populus	

que	Romanus).	That	is	the	literal	transla-

tion	 of	 it,	 but	why	 can	 you	 still	 #ind	 it	 on	 lampposts	 or	

drain	 covers	 all	 over	 Italy?	 To	 answer	 that	we	 need	 to	

look	at	where	it	came	from. 

Where	is	it	from? 

To	 #ind	 out	 where	 it’s	 from	we	 need	 to	 go	 all	 the	 way	

back	 to	 80	BC.	 After	 defeating	 Tarquin,	 the	 last	 Roman	

King,	the	people	of	Rome	decided	to	start	a	new	type	of	

government,	 something	 called	 a	 republic.	 In	 a	 republic,	

people	 elect	 of#icials	 to	

represent	 them	 in	 gov-

ernment.	 As	 a	 publicity	

campaign,	the	new	sen-

ate	 had	 SPQR	 stamped	

and	 chiselled	 onto	 al-

most	 everything	 they	

controlled,	for	example,	

new	coins,	public	build-

ings,	lampposts	and	even	benches. 

Why	was	it	created? 

The	 people	 of	 Rome	 were	

proud	 of	 their	 new,	 fair	 gov-

ernment	and	every	time	they	

saw	 the	 letters	 SPQR	 they	

were	reminded	they	were	no	

longer	 ruled	 by	 a	 king,	 but	 a	

part	of	the	Roman	Republic. 

The	story	of	SPQR: 

Starting	from	a	senator’s	pub-

licity	 campaign	 SPQR	 has	

come	 to	 be	 so	 much	 more	

than	that,	but	how? 

It	 started	 off	 as	 I	 have	

said	but	later	when	Em-

perors	 took	 over	 they	

kept	 the	 slogan	 as	 they	

considered	 themselves	

the	 representative	 of	

the	 people.	 One	 might	

have	 expected	 this	 slo-

gan	to	die	out	with	the	fall	of	the	Roman	Empire	in	the	5th	

century	AD,	but	that	was	not	the	case.	Come	the	Medieval	

period,	 Senatus	 PQR	 could	 be	 found	 on	 12th	 Century	

coins.	Then	between	1414	and	1517	coins	were	minted	

with	the	original	SPQR. 

400	 years	 later	 SPQR	 was	 still	 in	 evidence	 and	 fascist	

dictator	 Mussolini	 had	 it	 stamped	 on	 public	 buildings	

and	iron	works.	The	rule	of	Mussolini	did	not	express	the	

values	described	by	the	original	SPQR,	but	he	reused	the	

phrase	 to	give	his	 rule	 legitimacy.	 In	 the	same	way	 that	

he	built	a	palace	on	the	site	of	the	Ancient	Roman	Forum,	

associating	himself	with	Ancient	Rome,	 it	made	 it	 seem	

like	he	had	the	right	to	rule	and	was	a	part	of	a	natural	

progression	of	history. 

By	now	you	may	have	 realized	 that	 SPQR	 isn’t	 going	 to	

die	out.	 It	can	still	be	found	throughout	 the	city	and	ap-

peared	on	the	limited-edition	football	shirts	of	AS	Roma	

in	April	2017. 

In	conclusion,	SPQR	has	evolved	from	a	phrase	express-

ing	a	political	idea,	to	a	symbol	of	local	and	national	iden-

tity.	Its	speci#ic	meaning	no	longer	applies	but	it	has	be-

come	a	shorthand	for	linking	with	Rome’s	imperial	past. 

Why	did	I	choose	this? 

I	 chose	 SPQR	 because	when	 I	 was	 on	 holiday	 in	 Rome	

this	half	term,	no	matter	where	I	looked,	SPQR	was	eve-

rywhere,	from	Ancient	Roman	sites	to	the	Vatican	muse-

um	to	modern	clothing	and	it	made	me	ask	why 

SPQR 
By Tom Benson, Year 8  

one might have expected this slogan to die 

out with the fall of  the Roman Empire in the 

5th century AD, but that was not the case 



Issue	14	

9 

T 
his	 is	 a	 Russian	 plate	 decorated	 with	 images	

and	 marxist	 slogans	 created	 to	 celebrate	 the	

Russian	Revolution	of	1917	and	the	creation	of	

the	 world's	 #irst	 communist	 state.	 The	 whole	

image	 is	 in	 the	 Futurist	 style	 favoured	 by	 the	 artists	 of	

the	Revolution.	 It	was	designed	by	Mikhail	Mikhailovich	

Adamovich	(1884	-	1947)	and	created	in	the	State	Porce-

lain	 Factory	 in	 Petrograd,	 previously	 named	 St	 Peters-

burg.	 In	 addition	 to	 merely	 celebrating	 the	 Revolution	

and	 the	 introduction	 of	 a	 new	 idealism,	 this	 porcelain	

also	 assisted	 in	 spreading	 propaganda	 about	 com-

munism	and	the	revolution.	

	

The	former	Imperial	Porcelain	Factory,	which	was	found-

ed	 in	 1744,	 worked	 exclusively	 for	 the	 Russian	 Royal	

Family	 and	 Imperial	 Court	 and	 after	 the	 revolution	 in	

1917,	the	factory	was	renamed	the	State	Porcelain	Facto-

ry.	A	 few	 existing	 yet	 undecorated	 plates	manufactured	

before	 the	war	were	 embellished	with	 the	 symbols	and	

slogans	of	the	new	regime	known	as	the	Soviet	republic.	

This	particular	plate	was	made	in	1901	under	the	rule	of	

Tsar	Nicholas	II,	but	it	was	decorated	in	1921,	four	years	

after	the	revolution.	Copious	amounts	of	plates	similar	to	

this	 were	 exported	 abroad,	 demonstrating	 how	 luxury	

objects	 from	 the	 Tsar's	 own	 factory,	 blemished	 with	

marks	 of	 revolution,	 could	 symbolize	 the	 overthrow	 of	

the	 capitalist	 system.	 In	 this	object,	 you	can	see	 the	old	

regime	and	the	new	regime	and	the	change	from	one	 to	

the	other,	and	there	are	very	few	objects	in	which	history	

is	so	clearly	presented	to	you.	

	

The	Russian	 revolutionaries	 created	a	 state	where	poli-

tics	were	 to	be	determined	 exclusively	 by	 economic	 in-

terest	and	by	class.	By	1921,	the	year	in	which	this	plate	

was	 painted,	 the	 Bolsheviks	 had	 constructed	 their	 new	

political	 system	based	 on	Marxist	 theory	 and	were	 set-

What	it	is:	Russian	porcelain	plate	

Origin:	Russia	

When	it	was	made:	1901	but	decorated	in	1921.	

Who	it	was	made	by:	Mikhail	Mikhailovich	Adamovich.	

By Sam Groves, Year 10  

Russian Porcelain 

Plate 

A	picture	of	what	a	typical	Russian	Porcelain	Plate	would	look	like	
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ting	about	building	a	new	world.	It	was	an	urgent	task,	in	

testing	circumstances;	the	country	had	been	abjectly	de-

feated	 in	 World	 War	 One,	 and	 was	 under	 threat	 from	

foreign	invasion	and	civil	war.	The	Bolsheviks	needed	to	

promote	 Soviet	 aims	with	whatever	means	 they	 had	 at	

their	disposal,	one	of	those	means	being	art.	

	

The	picture	painted	on	the	plate	depicts,	right	in	the	cen-

tre,	 in	 the	 distance	 a	 factory,	 the	 source	 of	 economic	

power.	It	is	painted	in	red	and	is	clearly	a	factory	which	

belongs	 to	 the	workers,	 and	 shows	 the	 favoured	 prole-

tariats	 over	 bourgeoisie	 capitalists	 in	 communist	 ideal-

ism.	 It	 puffs	 out	 white	 smoke,	 evidence	 of	 healthy	

productivity.	 And	 from	 that	 white	 smoke,	 a	 great	 sun-

burst	of	yellow	and	orange	 emerges,	 the	 radiance	of	an	

enlightened	 future,	 driving	 back	 the	 dark	 forces	 of	 the	

oppressive	 past.	 This	 is	 shown	 by	 the	 clouds	 that	 have	

been	banished	to	the	margins	of	the	plate.	On	a	hill,	in	the	

foreground,	 a	man	 strides	 forward	 into	 the	 picture.	He,	

like	the	factory,	is	aglow	with	a	golden	aura	around	him.	

He	is	painted	as	a	red	silhouette	with	no	detail	at	all	but	

it	is	clear	that	he	is	young	and	he	is	looking	forward.	This	

#igure,	contrary	to	initial	judgements,	is	not	an	individu-

al,	 but	 represents	 the	 entire	 industrial	 proletariat	mov-

ing	into	the	brighter	future	promised	by	the	new	regime.	

In	his	next	stride,	it	is	shown	that	he	is	about	to	trample	

over	a	barren	piece	of	land	where	the	letters	‘Kapital’	lie	

broken,	his	left	foot	just	poised	above	the	#irst	letter.	The	

plate	 is,	 of	 course,	 a	 lucid	 and	

effective	 piece	 of	 Soviet	 propa-

ganda,	 but	 it	 also	 shows	 its	 de-

signer,	 Mikhail	 Mikhailovich	

Adamovich,	to	be	a	very	accom-

plished	graphic	artist.	

	

In	Russia	 in	1921,	 there	was	 an	 acute	 need	 for	 striking	

messages	of	unity	and	hope.	The	country	was	facing	dis-

aster:	civil	war,	deprivation,	drought	and	famine.	Over	4	

million	 Russians	 are	 thought	 to	 have	 starved	 to	 death.	

The	worker-owned	 factories,	 like	 the	one	shown	on	the	

plate,	 were	 producing	 just	 a	 fraction	 of	 what	 they	 had	

done	before	the	revolution.	The	plate	brings	us	what	one	

of	 the	 ceramics	 artists	 called	 ‘news	 from	 a	 radiant	 fu-

ture’.	 Normally,	 new	 regimes	 revisit	 and	 reorder	 the	

past,	appropriating	it	to	their	current	needs.	But	the	Bol-

sheviks	 wanted	 to	 believe	 that	 the	 past	 was	 no	 longer	

relevant	in	any	way	-	that	the	new	world	was	going	to	be	

built	 from	 scratch.	 There	 is	 almost	 a	 paradox	 involved	

with	this	plate,	because	this	image	of	a	totally	new	egali-

tarian	 world	 of	 the	 proletariat	 is	 painted	 on	 porcelain,	

the	 luxury	 material	 historically	 associated	 with	 aristo-

cratic	 culture	 and	 privilege.	 Painted	 by	 hand,	 this	 plate	

was	 for	display,	not	 for	use.	 It	 is	 a	good	example	of	 the	

way	 the	 Soviet	 rhetoric	 of	 total	 rupture	 could	 never	

match	the	reality.	

	

If	 one	 were	 to	 turn	 the	 plate	 over,	 one	 would	 see	 two	

factory	marks.	 Underneath	 the	 glaze,	 applied	when	 the	

plate	 was	 #irst	 made	 is	 the	 Imperial	 Porcelain	 Factory	

mark	of	Nicholas	II,	dated	1901.	Over	the	glaze,	 just	be-

side	 it,	 is	 painted	 the	 hammer	 and	 sickle	 of	 the	 Soviet	

State	 porcelain	 factory	 and	 the	 date	 1921.	 You	 would	

have	expected	the	Tsar’s	monogram	to	have	been	paint-

ed	over,	blocking	out	the	 imperial	connection,	and	it	of-

ten	was.	But,	as	somebody	at	 the	 factory	 realised,	 there	

was	a	great	advantage	in	leaving	both	marks	visible.	The	

regime	was	desperate	to	raise	foreign	currency,	and	the	

sale	of	artistic	and	historic	objects,	like	the	plate,	was	one	

obvious	 part	 of	 the	 solution.	 So	 from	 this	 there	was	 an	

odd	situation	where	a	socialist	revolutionary	regime	was	

making	luxury	goods	to	sell	to	the	capitalist	world.	Some	

would	argue	 that	 this	was	perfectly	 sound;	pro#its	 from	

the	plate	supported	Soviet	international	action,	designed	

to	 undermine	 the	 very	 capitalists	 they	 were	 selling	 to.	

And	at	 the	 same	 time,	 the	porcelain	propaganda	vividly	

promoted	the	Soviet	message.	

	

The	 front	of	 the	plate	 shows	us	

the	 simple	 binary	opposition	of	

Soviet	 proletarianism	 over-

whelming	the	forces	of	‘Kapital’.	

The	back	shows	us	the	pragmatic	accommodation,	a	ne-

gotiation	with	the	imperial	past	and	the	complexed	eco-

nomic	modus	vivendi	with	the	capitalist	world.	This	was	

to	 be	 the	model	 sustained	 for	 the	next	 70	 years,	 as	 the	

world	 settled	 into	 two	 huge	 competing,	 but	 constantly	

interacting,	 ideological	 blocks.	The	only	 time	 they	were	

able	 to	 combine	 was	 to	 defeat	 the	 threat	 of	 fascist	 ag-

gression.	 But	 what	 followed	 that	 was	 deterioration	 of	

relations	 between	 the	western	 capitalist	 world	 and	 the	

intimidating	 expansionist	 agenda	 of	 the	 communist	 re-

gime.	This	plate	is	representative	of	all	this	and	more	

Two	marks	which	de1ine	a	Russian	Porcelain	Plate	

the country was facing disaster: 

civil war, deprivation, drought and 

famine 
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What	it	is:	The	#irst	reliable	chronometer	for	calculating	

longitude	created	in	1759 

Origin: From	Harrison’s	workshop	in	London 

Creator: John	Harrison 

By Matteo O’Donoghue, Year 9  

The Clock that Shaped 

Empires  

I 
n	 the	 Royal	 Observatory,	 Greenwich	 you	 will	 #ind	

quite	a	small,	unassuming	clock.	To	a	modern	view-

er	 this	 may	 be	 nothing	 unusual,	 just	 another	 old	

artefact	that	has	now	become	commonplace.	But	dig	

a	 little	deeper	and	you	will	 #ind	out	how	 this	 clock	was	

the	 most	 accurate	 of	 its	 time	 and	 changed	 the	 face	 of	

global	trade,	navigation	and	exploration	forever.	

	

In	 the	 early	 1700s	 global	 trade	 and	 colonisation	 was	

booming.	All	the	superpowers	of	Europe	were	rushing	to	

claim	land	in	new	continents	to	exploit	the	resources	and	

increase	 their	tax	revenue.	One	of	 their	major	problems	

was	navigation.	The	sailors	were	used	to	traveling	well-

known	 routes	where	 all	 the	 obstacles	were	 known	 and	

could	 be	 memorised.	 However,	 with	 longer,	 more	 dan-

gerous	voyages,	 the	sailors	tried	to	navigate	with	charts	

and	 compasses.	This	was	 an	unreliable	method	and	 led	

to	many	ships	being	lost	to	storms	or	being	shipwrecked	

on	 islands.	 This	meant	 that	 one	 in	 #ive	 ships	 were	 lost	

sailing	to	India	 in	1650.	Not	only	was	this	costing	many	

lives,	but	also	meant	that	valuable	cargo	was	not	arriving	

at	its	destination.	

	

Using	a	sextant	and	measuring	 the	angle	of	 the	sun,	 the	

sailors	 of	 the	 time	 could	work	 out	 their	 latitude.	 Their	

real	 problem	 was	 calculating	 the	 longitude	 which	 was	

impossible	 to	 do	 using	 current	 technology	 of	 the	 time.	

Instead	the	sailors	had	to	waste	precious	time	by	sailing	

along	a	speci#ic	degree	of	latitude.	This	had	become	such	

a	 problem	 by	 1714	

that	the	government	

passed	 the	 Longi-

tude	 Act	 which	 of-

fered	 a	 reward	 for	

anyone	 who	 found	

an	accurate	and	reli-

able	way	of	measur-

ing	 longitude.	 The	

reward	was	£20,000	which	is	the	equivalent	of	£1.5	mil-

lion	pounds	today	and	would	have	bought	5000	cows	in	

1710.	Their	solution	had	to	be	“tried	and	found	practica-

ble	and	useful	at	sea”,	a	demand	that	would	see	many	of	

the	brilliant	minds	of	the	time	struggle	in	the	pursuit.	

	

Many	writers	and	satirists	that	worked	during	this	peri-

od	 presented	 those	 who	 attempted	 this	 seemingly	 im-

possible	 challenge	 as	 madmen	 who	 would	 waste	 their	

lives	away	 in	 this	pointless	 task.	This	was	portrayed	by	

Hogarth	(who	was	a	great	satirist)	in	his	plate	“a	Rake’s	

Progress”	 which	 depicted	 a	 person	 who	 was	 trying	 to	

work	out	longitude	placed	in	a	mental	asylum.	This	only	

served	to	emphasise	how	futile	people	thought	this	was.	

	

We	know	very	little	about	John	Harrison’s	early	life	as	he	

only	 came	 to	 the	 attention	 of	 the	 public	 in	 connection	

with	the	Longitude	Prize.	We	know	that	originally	he	was	

a	 carpenter	 and	 became	 interested	 in	 the	 use	 of	 clocks	

constructed	 out	 of	 wood.	 Harrison	 thought	 that	 self-

lubricating	wood	would	work	 better	 in	 clocks	 than	 the	

metal	parts	that	were	currently	used.	Harrison	continued	

to	be	experimental	with	his	clocks,	using	modern	ideas	of	

friction	and	creating	a	clock	that	would	work	in	all	tem-

peratures.	The	previously	metal	pendulums	expanded	in	

the	 heat,	 meaning	

that	 they	 would	

swing	slower,	but	by	

combining	 two	 met-

als	 he	 managed	 to	

create	 one	 of	 the	

most	accurate	clocks	

in	 the	 world.	 This	

invention	 bought	

Harrison	widespread	 renown	 and	 from	 this	 he	 decided	

to	design	a	clock	that	could	be	used	at	sea.	

	

The	 idea	 that	 a	 clock	 wouldn’t	 work	 at	 sea	 may	 seem	

confusing,	but	all	clocks	in	the	18th	Century	were	driven	

by	a	form	of	pendulum	or	rocker	that	would	need	to	be	

wound	 up.	 As	 a	 ship	 rocked,	 however,	 the	 pendulum	

would	 be	 disrupted	 such	 that	 it	 could	 not	 be	 restarted	

with	any	degree	of	accuracy.	Harrison	challenged	himself	

the idea that a clock wouldn’t work at sea may 

seem confusing, but all clocks in the 18th Century 

were driven by a form of  pendulum or rocker  

The clock at the Royal Observatory in Greenwich 
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to	#ind	a	way	of	counteracting	 the	ship’s	tilt.	However	a	

project	 such	 as	 this	 would	 require	 funds	 that	 Harrison	

simply	 did	 not	 have.	 He	 therefore	went	 to	 a	 renowned	

clockmaker	 in	 London,	where	 he	met	with	George	Gra-

ham.	 Graham	offered	Harrison	 a	 loan	 and	 gave	 him	 ac-

cess	 to	 many	 contacts	 that	 would	 prove	 invaluable	 to	

Harrison.	

	

Between	 1728	 and	 1736,	Harrison	 developed	 the	H1,	 a	

clock	that	was	not	only	enormous	but	unbelievably	intri-

cate.	 It	had	over	1000	parts,	 	all	designed	to	counteract	

the	force	of	the	sea.	Harrison	tested	it	on	two	ships,	tak-

ing	 the	 well-

sailed	course	to	

Lisbon.	 On	 the	

outward	 jour-

ney	 the	 seas	

were	 too	 rough	

to	 get	 accurate	

measurements;	

despite	this	Harrison	persisted	and	on	the	return	journey	

managed	to	get	astounding	results,	correcting	the	ship’s	

navigator	 as	 to	 their	 position.	 When	 the	 ship	 returned	

home,	Harrison	took	his	results	straight	 to	 the	commis-

sion	 who	 promised	 to	 pay	 him	 £500	 to	 create	 an	 im-

proved	version	of	the	H1	–	the	aptly	named	H2.	

	

He	 promised	 the	 commission	 that	 he	 would	 have	 this	

completed	in	two	years.	However,	Harrison	was	dissatis-

#ied	with	the	H2	as	its	few	#laws	meant	that	it	would	nev-

er	 be	 tested.	 Instead,	 Harrison	 spent	 another	 nineteen	

years	 developing	 the	H3.	During	 this	 time	many	 others	

had	 tried	 to	 come	 up	 with	 alternative	 solutions	 to	 the	

problem.	These	included	a	special	casing	for	the	clock	to	

stabilise	it	and	charts	that	followed	the	lunar	cycle.	How-

ever,	 these	were	 subject	 to	 local	 differences	 and	had	 to	

be	updated	every	few	months.	

	

Never	satis#ied	by	his	work,	Harrison	not	only	developed	

the	 H3,	 but	 also	 a	 H4,	 which	was	 considerably	 smaller	

and	managed	to	amaze	the	captain	of	the	ship	who	tested	

it.	This	clock	would	become	revolutionary	and	would	be	

produced	 for	 many	 ships	 sailing	 thereafter.	 Harrison’s	

clock	 would	 mean	 that	 ships	 could	 travel	 further	 and	

with	less	risk	than	before.		

Undoubtedly	

Harrison’s	clock	

made	 it	 possi-

ble	 for	 the	Brit-

ish	 empire	 to	

trade	 and	 colo-

nise	 to	 the	 ex-

tent	 that	 was	

seen	throughout	the	18th	and	19th	century.	Harrison	had	

made	it	possible	for	sailors	to	realise	exactly	where	they	

were,	 allowing	 for	 effective	 trade,	 transport	 and	 settle-

ment.	 This	 was	 a	 clock	 that	 would	 guide	 thousands	 of	

ships.	

	

I	chose	this	object	because	of	the	real	impact	that	it	had	

on	the	future	of	navigation;	one	that	helped	to	shape	the	

18th	Century.	This	 is	an	object	that	has	stood	the	test	of	

time	 shaping	 empires,	 saving	 lives	 and	 revolutionising	

trade	 –	 not	 bad	 for	 an	 object	 that	 almost	 all	 of	 us	 own	

today	

never satisfied by his work, Harrison not only developed 

the H3, but also a H4, which was considerably smaller 

and managed to amaze the captain of  the ship  

A	John	Harrison	Clock	
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The 1936 O

Torch

What	is	it:	The	#irst	ever	Olympic	Torch	used	during	an	

Olympic	games		

Origin:	Originates	from	Germany	

When	was	it	made:	It	was	designed	and	produced	in	the	

years	leading	up	to	the	1936	Berlin	Olympics	

Who	made	it:	The	#irst	Olympic	torches	in	1936	were	

produced	by	the	Krupp	armaments	company	in	wood	

and	metal,	inspired	by	an	olive	leaf	

I 
n	August	1936,	the	world	came	together	for	one	of	

the	most	 famous	 and	 controversial	 Olympics	 dur-

ing	 the	 modern	 era,	 in	 Berlin,	 the	 capital	 of	 Nazi	

Germany.	 Although	 several	 countries	 had	 threat-

ened	 to	boycott	 the	Summer	Olympics	 that	year	due	 to	

Adolf	Hitler’s	 controversial	 regime,	 in	 the	 end	 they	put	

their	differences	aside	and	sent	their	athletes	to	Germa-

ny.	It	also	provided	the	perfect	opportunity	for	the	Nazis	

to	prove	to	the	world	the	superiority	of	the	master	race.	

The	Berlin	Olympic	Games	gave	the	Nazis		an	opportuni-

ty	to	show	off	to	the	world	as	49	countries	were	compet-

ing	bringing	with	them	their	assorted	media.	For	Propa-

ganda	Minister	 Joseph	Goebbels,	 it	was	 the	perfect	sce-

nario.	However,	the	1936	Olympics	would	see	the	histor-

ic	 performance	 of	 the	 African-American	 Jesse	 Owens	

who	de#ied	Hitler’s	Aryan	ideology	and	the	#irst	Olympic	

torch	relay.	

Olympic	Torches	are	an	extremely	visible	symbol	of	the	

Olympic	Games	and	have	been	a	part	of	the	games	since	

1936	when	Berlin	hosted	the	Olympics	under	Nazi	rule.	

The	 torch	 and	 its	 ceremony	 were	 inspired	 by	 images	

found	 from	 Ancient	 Greece	 of	 runners	 with	 torches	 at	

the	 Ancient	 Olympic	 Games.	 The	 torch	 and	 the	 relay	

from	Greece	was	hugely	successful	and	popular	so	it	was	

decided	 that	 it	 should	 be	 included	 in	 each	 Summer	

Olympics	 going	 forward.	 However,	 it	 was	 not	 until	 the	

1936	 Games,	 during	 the	modern	 Olympic	 era,	 that	 the	

relay	 was	 reintroduced	 as	 an	 event	 leading	 up	 to	 the	

Olympics	which	would	then	become	a	mandatory	ritual	

every	four	years.		

At	the	#irst	Olympic	torch	relay,	the	#lame	was	transport-

ed	from	Olympia	in	Greece	to	Berlin	covering	3,187	kilo-

metres	 by	 3,331	 runners	 in	 twelve	 days	 and	 eleven	

nights.	Along	the	way	there	were	minor	protests	oppos-

ing	 Nazi	 rule	 in	 Yugoslavia	 and	 Czechoslovakia,	 which	

were	 suppressed	by	 the	 local	 security	 forces.	However,	

the	relay	perfectly	suited	Nazi	propagandists,	who	used	

torchlit	parades	and	rallies	to	attract	Germans,	especial-

ly	youth,	 to	 the	Nazi	movement.	As	 further	Nazi	propa-

ganda,	Leni	Riefenstahl	helped	immortalize	the	imagery	

by	capturing	the	torch	run	relay	through	Bulgaria,	Yugo-

slavia,	 Hungary,	 Austria,	 and	 Czechoslovakia	 for	 Olym-

pia,	her	1938	#ilm	on	the	games.	

Unlike	 the	

Olympic	

#lame	 prop-

er,	 the	

Olympic	

torch	 relay,	

which	trans-

ports	 the	

#lame	 from	 Olympia,	 Greece	 to	 the	 various	 designated	

sites	 of	 the	 Games,	 has	 no	 ancient	 precedent	 and	 was	

introduced	by	Carl	Diem	at	the	1936	Summer	Olympics. 

Diem,	a	German	long-distance	runner	and	sports	histori-

an,	became	the	chief	organizer	of	the	Berlin	Games.	The	

idea	 for	 the	 original	 Olympic	 #lame	 was	 derived	 from	

ancient	 Greece,	 where	 a	 sacred	 #ire	 was	 kept	 burning	

throughout	 the	 celebration	 of	 the	 ancient	 Olympics	 on	

the	altar	of	the	sanctuary	of	Hestia.	In	Ancient	Greek	my-

thology,	#ire	had	divine	connotations	—	it	was	thought	to	

have	been	stolen	from	the	gods	by	Prometheus.		

Sacred	 #ires	

were	present	

at	 many	 an-

cient	 Greek	

sanctuaries,	

including	

those	 at	

Olympia.	

Every	 four	

years,	when	Zeus	was	honoured	 at	 the	Olympic	Games,	

additional	#ires	were	lit	at	his	temple	and	that	of	his	wife,	

Hera.	 The	 modern	 Olympic	 #lame	 is	 ignited	 at	 the	 site	

where	the	temple	of	Hera	used	to	stand..	

The	#irst	Olympic	torches	in	1936	were	produced	by	the	

Krupp	armaments	company	in	wood	and	metal,	inspired	

At the first Olympic torch relay, the flame was transported 

from Olympia in Greece to Berlin covering 3,187 kilometres 

by 3,331 runners in twelve days and eleven nights 
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The 1936 Olympic 

Torch 

By Tom Hagley, Year 12 

One	of	the	torches	used	during	the	torch	relay	

by	 an	 olive	 leaf.	 By	 the	 time	 the	 Games	 had	 started,	

Krupp	had	managed	to	produce	3,840	Olympic	torches,	

which	were	 to	be	used	during	 the	 torch	relay.	Many	of	

these	 torches	are	still	around	and	there	are	many	peo-

ple	across	the	world	who	hunt	for	them	in	hope	to	build	

up	 their	 stash	 of	 Olympic	 memorabilia.	 Creepily,	 even	

the	newly	minted	ritual’s	equipment	hinted	at	the	mass	

destruction	 that	was	about	 to	unfold.	The	bulky	Berlin	

torch	 holders	 were	 made	 by	 the	 Krupp	 company,	 an	

arms	 manufacturer	 that	 produced	 weapons	 for	 Ger-

mans	in	World	War	II,	and	Krupp’s	artillery	production	

would	 become	 an	 essential	 element	 in	 decisive	 Nazi	

battles.			

Siegfried	 Eifrig	 helped	 to	 carry	 the	 torch	 that	 lit	 the	

#lame	at	 the	1936	Berlin	Olympics.	To	 the	Nazi	 regime	

he	 personi#ied	 the	 Aryan	 race	 –	 tall,	 blond,	 blue-eyed	

and	athletic.	At	the	age	of	26,	Eifrig	took	the	torch	at	the	

beginning	of	Unter	den	Linden	–	Berlin’s	main	boulevard	

–	before	handing	 it	over	so	 that	others	could	carry	 it	 to	

the	Olympic	stadium.	Though	he	was	a	talented	sprinter,	

Eifrig	did	not	get	into	the	German	Olympic	squad.	But	he	

ran	with	distinction	for	the	Charlottenburg	Athletic	Club	

and	 as	 a	 result	was	 given	 the	 opportunity	 to	 carry	 the	

Olympic	torch	into	the	stadium.	

“It	was	an	enormous	honour	to	carry	the	torch,	of	course	

it	was.	I	wasn’t	so	much	nervous	as	really	concentrating.	

I	had	to	make	sure	nothing	went	wrong.	There	were	so	

many	people	there.	People	said	there	were	300,000	peo-

ple	watching	me	on	my	stretch.”	

As	we	look	back	at	this	historic	Olympics	–	Jesse	Owens	

breaking	records	left,	right	and	centre	and	Hitler’s	failed	

attempt	to	use	them	to	prove	his	theories	of	Aryan	racial	

superiority	 -	 it	 is	 without	 doubt	 that	 the	 #irst	 Olympic	

torch	and	relay	is	one	of	the	most	iconic	symbols	of	the	

modern	games,	not	just	the	1936	Games.		

The	 symbolism	 and	 Nazi	 propaganda	 that	 came	 along	

with	 the	 event	 at	 the	 time	 seemed	 to	 at	 points	 under-

whelm	 the	 signi#icance	 of	 what	was	 actually	 occurring.	

However,	as	we	 look	back	at	 it	 today	 it	 is	almost	a	cer-

tainty	that	something	this	historic	can	rarely	be	repeat-

ed,	and	it	is	for	this	reason	that	many	people	try	and	get	

their	 hands	 on	 an	 original	 version	 of	 a	 1936	 Olympic	

Torch.	The	number	of	torches	produced	in	such	a	short	

space	 of	 time	 showed	 just	 how	 quickly	 Nazi	 Germany	

was	 on	 the	 rise	 and	 I	 believe	 they	wanted	 to	 show	 off	

this	power	they	had	to	the	world.		

Since	1936	we	have	seen	new	and	more	abstract	designs	

to	Olympic	torches,	and	as	we	look	to	the	future	maybe	

there	 is	 the	 potential	 to	 do	 even	 more	 creative	 things	

with	these	historic	objects	
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What	is	the	Rosetta	Stone?	–	The	Rosetta	Stone	is	an	Ancient	Egyptian	Stele	holding	an	inscription	declaring	the	Egyp-

tian	Priests’	support	of	the	then	King	Ptolemy	V	in	three	languages.	Around	two	thousand	years	later,	the	Rosetta	Stone	

played	an	integral	role	in	decoding	the	Ancient	Egyptian	dialect:	hieroglyphs.	

Where	is	the	Rosetta	Stone	from?	–	The	Rosetta	Stone	was	made	in	Ancient	Egypt,	at	around	196	BC,	and	was	presuma-

bly	placed	in	the	temple	in	the	town	Rashid	(Rosetta)	as	that	was	where	it	would	later	be	discovered	by	French	soldiers	

in	1799.	

Who	Created	the	Rosetta	Stone?	The	inscription	upon	the	Rosetta	Stone	was	written	by	Ancient	Egyptian	priests.		The	

stone	itself	would	undoubtedly	have	been	sculpted	by	royal	sculptors.		

The Rosetta stone 
By Jed Heffernan, Year 10 

W 
hat	is	the	Rosetta	Stone	and	why	was	

it	made?																																															

Throughout	 history,	 communication	

has	been	integral	to	a	society’s	success.	

Some	 even	 consider	 the	 understanding	 of	 another	 lan-

guage	to	be	the	key	to	unearthing	new	information.	Now-

adays,	the	Rosetta	Stone	is	seen	as	the	tool	that	allowed	

us	 to	 understand	 the	 wonders	 of	 Ancient	 Egypt	 yet,	 at	

the	 time	 of	 its	 creation,	 it	was	 a	means	 of	making	 sure	

that	all	Egyptians	knew	the	divine	might	of	the	king	Ptol-

emy	V,	 who	 had	 been	 leading	 Egypt	 for	 nine	 turbulent	

years.	The	Rosetta	Stone	 is	a	prime	display	of	 the	 in#lu-

ence	of	a	monarchy	and	the	true	power	of	language.	

The	 inscribed	 rock	 holds	 a	 decree	 written	 by	 Ancient	

Egyptian	priests	 in	196	BCE,	 talking	of	 the	greatness	of	

Ptolemy	V,	the	king	at	the	time,	and	the	said	priest’s	sup-

port	 for	 his	 regime.	 	 This	 same	 decree	 was	 written	 in	

three	 dialects	 on	 the	 stele	 as	 multiple	 languages	 were	

being	spoken	in	Egypt	at	the	time.	The	priests	wanted	to	

uphold	 the	 traditions	 of	 the	 past	 pharaohs	 by	 utilising	

their	 somewhat	 antiquated	 royal	 language,	 hieroglyphs.	

Demotic	 was	 being	 spoken	more	 commonly	 among	 the	

Egyptian	people	and	in	everyday	life,	and	Ancient	Greek	

was	 used	 by	 the	 country’s	 now	 Greco-Macedonian	 ad-

ministration	(which	had	been	put	 in	place	after	Alexan-

der	 the	 Great’s	 famed	 conquest).	 By	 using	 these	 three	

dialects	on	the	one	stone,	everyone	understood	Ptolemy	

V’s	power	and	status.	The	presence	of	three	translations	

on	this	single	stone,	each	with	only	minor	differences	in	

meaning,	would	 later	be	 fundamental	 to	 the	 translation	

of	hieroglyphs.	 	Copies	of	 this	decree	were	 inscribed	on	

many	stones	and	displayed	in	every	temple	in	Egypt,	di-

minishing	the	importance	of	the	Rosetta	Stone	itself	dur-

ing	Ancient	Egyptian	times.	

It	was	very	 important	 for	Ptolemy	V,	and	the	politics	of	

Ancient	Egypt,	that	the	Rosetta	Stone,	or	at	least	the	de-

cree	 it	held,	was	designed	 to	quell	 a	political	 instability	

that	 had	 become	 apparent	 during	 the	 reign	 of	 Ptolemy	

V’s	father,	Ptolemy	IV.	Ptolemy	V	became	ruler	at	the	age	

of	 just	 #ive	 years	 old,	 after	 both	 his	 father	 and	mother	

were	believed	to	be	murdered	by	Ptolemy	IV’s	mistress,	

Agathoclea,	 and	 many	 other	 conspirators.	 These	 afore-

mentioned	 conspirators	 then	 took	 rule	 over	 Egypt	 as	

Ptolemy	V’s	 ‘advisers’	until,	 two	years	 later,	another	re-

volt	 broke	 out	 in	 Alexandria,	 ending	 in	 the	 deaths	 of	

Agathoclea	and	her	family	and	their	replacement	as	Ptol-

emy’s	 guardians.	 This	 left	many	 people	 questioning	 the	

stability	 of	 the	 young	 king’s	 reign.	 Furthermore,	 in	

Southern	Egypt,	a	revolution	that	had	been	started	dur-

ing	 Ptolemy	 IV’s	 reign	 was	 continuing	 to	 threaten	 the	

king’s	position.	A	#inal	problem	that	 lead	to	Ptolemy	V’s	

instability	as	ruler	at	the	time	was	the	fact	that	Philip	V	

of	Macedon	and	Antiochus	III	the	Great	had	arranged	to	

divide	Egypt’s	overseas	possessions	between	them,	ulti-

mately	 resulting	 in	 the	 Ptolemies	 losing	 lots	 of	 land	 to	

their	rivals.	In	order	to	regain	control	of	his	own	country,	

it	was	 necessary	 that	 Ptolemy	 V	 received	 the	 favour	 of	

arguably	 the	 most	 respected	 people	 in	 Egypt,	 the	 High	

Priests	 of	 Memphis.	 He	 was	 able	 to	 gain	 their	 support	

with	relative	ease,	with	the	High	Priests	agreeing	to	cre-

ate	a	decree	showing	their	support	and	he	made	certain	
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that	the	decree	was	issued	in	Memphis,	 instead	of	Alex-

andria,	 because	Memphis,	 effectively,	was	 the	 capital	 of	

Ancient	Egypt,	while	Alexandria	was	merely	the	centre	of	

ruling	for	the	Ptolemies	and	hence,	in	doing	so,	Ptolemy	

V	showed	his	appreciation	of	the	Egyptian	ways.	

What	was	the	impact	of	the	Rosetta	Stone’s	discovery? 

Little	 else	 was	 heard	 of	 these	 stelae	 until	 1799,	 when	

French	 soldiers,	 under	Napoleon	Bonaparte,	 discovered	

a	stele,	which	would	soon	be	named	the	Rosetta	Stone,	in	

a	wall	whilst	digging	 in	Rashid	(Rosetta).	Almost	 imme-

diately,	 the	 value	 of	 this	 discovery	 was	 appreciated.	 In	

Europe,	 with	 the	 discovery	 of	 many	 Ancient	 Egyptian	

artefacts,	 excitement	 surrounding	 Ancient	 Egypt	 had	

been	climbing	to	a	peak.	Unfortunately,	little	could	actu-

ally	 be	 learnt	 from	 these	 as	 no	 one	 comprehended	 the	

recurring	 images	 on	 so	 many	 artefacts	 –	 hieroglyphs	

hadn’t	 been	 used	 for	 around	 1400	 years!	When	 it	 was	

discovered,	 only	 a	 portion	 of	 the	 stone	 remained,	 with	

the	 top	 having	 only	 14	 lines	 of	 hieroglyphs,	 the	middle	

section	 holding	 32	

lines	 of	 the	 Demotic	

translation,	 14	 of	

which	 have	 damage	

to	them,	and	54	lines	

of	 Greek	 being	 pre-

sent	 at	 the	 base	 of	

the	stone,	one	half	of	

which	 are	 damaged	 due	 to	 the	 diagonal	 crack	 shown	

above.	Despite	this,	the	great	Jean-Francois	Champollion	

was	able	to	decode	what	was	said	on	the	stone,	and	thus	

translate	the	hieroglyphs,	by	just	1822.	He	hypothesised	

that	each	of	the	translations	spoke	of,	generally,	the	same	

matter	 and,	 using	 his	 acute	 knowledge	 of	 the	 nature	 of	

writing	 and	 an	 appreciation	 for	 the	 better	 understood	

‘Hieratic’,	a	writing	system	used	at	about	the	same	time	

as	 hieroglyphs,	 Champollion	 #irst	 discovered	 that	

‘Hieratic’	was	just	a	simpli#ied	form	of	hieroglyphs	before	

comparing	the	Demotic	to	Hieratic	and	#inally	Champol-

lion	created	a	phonetic	alphabet	from	the	hieroglyphs	he	

knew	 of.	 After	 having	 this	 alphabet,	 archaeologists	 and	

historians	were	able	 to	decode	 the	hieroglyphs	 in	other	

Ancient	 Egyptian	 relics	 that	 had	 already	 been	 found	 to	

truly	appreciate	the	culture	of	Ancient	Egypt.	

Conclusion 

I	certainly	believe	that	the	Rosetta	Stone	has	had	a	major	

impact	on	the	world’s	history	in	the	sense	that,	if	we	had	

not	found	it,	we	still	may	not	have	an	appreciation	of	any	

sort	of	 the	culture	of	Ancient	Egypt.	Of	course,	 the	stele	

itself	is	relatively	insigni#icant,	yet	the	message	it	holds	is	

crucial	to	our	understanding	of	the	societal	hierarchy	in	

Egypt,	 with	 the	 Priests	 being	 viewed	 as	 wiser	 than	 the	

country’s	 admin-

istration,	 and	 its	 dis-

covery	 allowed	 us	 to	

compare	 the	 Ancient	

Egyptian	 dialect	 of	

hieroglyphs	 to	 other,	

better	 understood,	

languages	 which	

hence	provided	the	opportunity	for	translation.	Without	

understanding	 hieroglyphs,	 the	 Ancient	 Egyptian	 arte-

facts	would	merely	have	been	relics	of	an	unknown	past	

yet,	with	it,	they	are,	in	themselves,	a	door	to	a	complete-

ly	different	world	

 

Patrons	at	the	British	Museum	view	the	Rosetta	Stone	as	it	was	displayed	in	1985		

the great Jean-Francois Champollion was able to 

decode what was said on the stone, and thus 

translate the hieroglyphs 
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What	is	it:	The	trench	raiding	club	is	a	weapon	of	war	that	was	primarily	used	when	attacking	the	opposition’s	trench.	It	

consisted	of	a	long	wooden	bat	and	often	metal	spikes	or	nails	attached	to	the	end. 

Origin of the trench club: It	could	be	suggested	that	trench	club	came	into	existence	as	far	back	as	Stone	Age	times,	but	

the	club	started	to	be	used	to	raid	trenches	in	the	early	stages	of	the	war,	in	1915. 

Creator of the weapon: There	wasn’t	a	speci#ic	creator	of	the	weapon,	one	side	collectively	started	using	it	and	then	the	

opposition	inherited	it,	meaning	both	sides	were	using	it	on	each	other.	 

Trench raiding Club 
By Max Wingham, Year 9 

T 
he	Great	War,	one	of	 the	most	 frequently	 told	

stories	 from	 History.	 Some	 see	 it	 as	 the	 war	

that	 changed	 the	 way	 that	 warfare	 worked	

through	 the	 introduction	 of	 planes	 and	 tanks.	

Thanks	 to	 the	 arms	 race	 that	 occurred	 before	 the	 war,	

weapons	suddenly	became	much	more	modern.	Warfare	

no	 longer	 used	muskets	 or	 swords	 to	 defeat	 the	 oppo-

nent	into	submission,	but	instead	accurate	high-powered	

ri#les.	Warfare	was	no	 longer	 going	 to	be	 the	 same,	 but	

within	 the	 mass	 of	 new	 and	 improved	 weapons	 there	

was	 an	 outlier,	 an	 old	weapon	 that	 can	 even	 be	 linked	

back	to	Stone	Age	times;	the	trench	raiding	club.																

Yes,	it	does	look	like	something	a	caveman	would	use	to	

blow	 the	brains	out	of	 a	 sabre	 tooth	 tiger,	or	a	weapon	

used	in	a	scene	from	The	 Walking	 Dead,	 where	the	pro-

tagonist	smashes	his	way	through	hordes	of	zombies.	But	

this	was	an	effective	weapon	during	 the	war;	without	 it	

trench	raids	would	have	been	much	harder.	Which	leads	

onto	my	 next	 point	 -	what	was	 their	 use	 in	 such	 a	war	

where	long	range	gun	#ights	were	predominant?	The	an-

swer	is	pretty	simple.	

Night-time	 raids	 on	 enemy	 trench	 systems	 were	 com-

monplace	during	the	war,	whether	to	collect	info	on	the	

opposition	or	just	to	cause	damage	to	defences,	but	they	

were	 no	 good	 if	 a	 shot	 rang	 out,	 alerting	 everyone	 to	

your	position	and	resulting	in	a	quick	death	for	you.	This	

meant	stealth	was	the	way	to	go,	and	you	had	to	have	a	

weapon	with	you	just	in	case	you	got	into	a	sticky	situa-

tion.	 A	 heavy	 ri#le	 and	 bayonet	 simply	 wasn’t	 practical	

for	sneaking	round	enemy	trenches,	so	the	logical	option	

would	be	a	bat	or	club	that	can	quickly	kill	an	enemy	in	

such	 a	 short	 space	 of	 time	 that	 they	 didn’t	 even	 have	

time	 to	 shout	 for	 help.	 That	 is	 the	 obvious	 reason	why	

the	 trench	club	was	an	effective	up-close	weapon	 in	the	

Great	War.	Metal	was	added	to	the	top	of	the	bat	in	order	

to	 add	 power	 to	 a	 strike.	 Additionally,	 lead	 was	 added	

inside	 the	wood	 for	 extra	power	 and	 a	 killer	 blow.	 The	

weapon	as	a	whole	was	lethal,	and	de#initely	something	a	

soldier	 would	 want	 to	 avoid	 having	 put	 through	 their	

skull.	Night	raids	on	trench	systems	began	to	get	slightly	

more	complex	over	the	course	of	the	war,	eventually	in-

cluding	 precisely	 thought-out	 plans,	 artillery	 barrages	

and	 poisonous	 gas.	But	 one	 factor	 stayed	 the	 same,	 the	

killer	 aspect	 of	 the	 trench	 club	 at	 the	 end;	 no	 matter	

what	 you	 did	 it	 was	 the	 most	 effective	 way	 to	 defend	

yourself	up	close.	

They	were	created	in	two	ways.	While	the	soldiers	were	

sitting	 in	 their	 trenches	 day	 in,	 day	 out,	 in	 a	 stalemate,	

they	 had	 a	 lot	 of	 time	 on	 their	 hands.	 For	 this	 reason,	

they	decided	to	make	weapons	while	doing	nothing,	and	

they	devised	trench	clubs	just	in	case	they	were	called	in	

for	 a	 night	 time	 raid	 on	 the	 opponent’s	 trench.	 The	

trench	club	would	also	be	issued	to	the	soldiers	by	army	

carpenters;	 these	clubs	were	of	a	slightly	higher	quality	

because	they	were	made	by	a	professionals,	not	soldiers.	

There	 were	 two	 contrasting	 views	 of	 night	 raids	 on	

trenches	using	the	trench	club	during	the	war.	Generals	

loved	 it	 as	 it	 was	 relief	 from	 the	 stalemate	 of	 normal	

trench	warfare,	while	at	 the	same	time	keeping	 the	sol-

diers	on	 their	 toes	as	 they	never	knew	when	they	were	

going	 to	 be	 called	on	 to	 participate.	 On	 the	 other	 hand,	

the	soldiers	weren’t	such	big	fans.	They	saw	the	raids	as	

suicide	missions-	 because	 they	had	 little	 reinforcement,	

and	they	had	to	come	up	against	a	whole	trench	of	oppo-

sition	soldiers,	 so	 the	odds	of	 surviving	were	quite	 low.	

That	was	why	 it	was	 so	 important	 for	 it	 to	 be	 a	 stealth	

mission	 and	 this	 is	 the	 obvious	 argument	 for	 the	 effec-

tiveness	of	the	trench	club;	the	only	noise	it	would	make	

was	the	crack	of	someone’s	skull	as	the	strong	wood	and	

metal	 made	 contact	 with	 the	 face.	 No	 bullets,	 no	 noise	

and	 therefore	 nobody	 on	 the	 opposition	 would	 even	

know	 you	were	 there	 until	 they	 found	 dead	 bodies	 the	

next	morning	lying	on	the	muddy	trench	#loors.	

Overall,	the	trench	club	was	an	extremely	effective	weap-

on	over	the	course	of	the	war.	Although	one	of	the	most	

basic	and	medieval	 looking	weapons,	 it	packed	a	punch	

that	could	kill	a	man	in	one	swift	blow	while	making	lim-

ited	 or	 no	 noise.	 Some	 people	 argue	 that	 a	 knife	 was	

more	 ef#icient	 but	 the	 club	 has	 a	 longer	 reach	 and	was	

almost	 a	 guaranteed	 kill	 with	 one	 blow,	 whereas	 you	

could	 survive	 a	 knife	 attack.	 If	 it	 wasn’t	 for	 the	 trench	

raiding	 club,	 trench	 raids	would	 have	 been	much	more	

dif#icult,	and	of	course	 this	was	a	medieval	weapon	in	a	

war	 that	 arguably	 modernised	 warfare	 forever.	 That	 is	

why	I	was	so	interested	in	this	object	and	although	prob-

ably	against	the	accepted	opinion,	I	think	it	was	de#inite-

ly	one	of	the	best	weapons.	Tanks,	aeroplanes,	step	aside;	

this	time	the	trench	raiding	club	is	in	the	spotlight	
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What	is	it:	The	Cullinan	Diamond	

Weight:	3,100	Carats	or	620	Grams	

Date	of	Discovery:	26th	January	1905	

Discoverer:	Frederick	Wells	

Place	of	Origin:	Premier	Mine	No.	2	in	Cullinan,	South	Africa.	

Original	owner:	Premier	Mining	Company	

Current	Owner:	Queen	Elizabeth	II	

Value:	1.5	Billion	Pounds	

The Cullinan 

Diamonds 
By Stefan Titus-Glover, Year 10  

T 
he	Cullinan	Diamond,	also	known	as	the	Star	of	

Africa,	 is	 the	 largest	 rough	 diamond	 ever	 dis-

covered.	In	1905	it	was	unearthed	from	Prem-

ier	 Mine	 Number	 2	 of	 the	 Premier	 Diamond	

Mining	Company	 in	Cullinan,	 South	Africa,	 only	5.5	me-

tres	beneath	the	surface.	With	a	weight	of	620	grams,	the	

diamond	weighed	in	at	thrice	the	weight	of	the	previous	

largest,	the	Excelsior	Diamond.	It	also	has	a	near	perfect-

ly	colourless	nature	which	made	the	diamond	iconic	and	

a	 large	public	attraction	when	 it	went	on	public	display	

at	the	Standard	Bank	in	Johannesburg,	attracting	10,000	

visitors	 in	 under	 three	 months	 before	 being	 sent	 to	

Premier	Mining	Company’s	London	sales	agent.	

	

Despite	 drawing	 considerable	 interest	 from	 potential	

buyers,	 the	 diamond	went	 unsold	 for	 two	 years	 until	 it	

was	bought	by	the	President	of	the	Province	of	Transvaal	

(A	province	of	South	

Africa),	 	Louis	Botha,	

who	 then	 gifted	 the	

diamond	 to	King	Ed-

ward	VII	 as	 "a	 token	

of	 the	 loyalty	 and	

attachment	 of	 the	

people	of	the	Transvaal	to	His	Majesty's	throne	and	per-

son.”	The	diamond,	which	was	cut	into	105	different	dia-

monds,	 is	 still	 in	 the	possession	of	 the	 royal	 family	and	

serves	 as	 a	 historical	 source	 which	 possibly	 shows	 the	

security	of	the	British	Empire	at	the	turn	of	the	20th	Cen-

tury	and	highlights	the	motives	behind	British	 imperial-

ism.	

	

The	north-eastern	Province	of	Transvaal	in	South	Africa	

was	 a	 relatively	 new	 addition	 to	 the	 British	 Empire	 in	

1907	(when	the	Cullinan	diamond	was	gifted	to	the	royal	

family)	 having	 only	 become	 a	 British	 Crown	 Colony	 on	

May	31st	1902	after	The	Peace	of	Vereeniging.	The	close	

proximity	between	the	province’s	annexation	and	when	

they	gave	away	the	diamond,	only	#ive	years	later,	could	

signify	that	the	people	and	government	of	Transvaal	had	

rapidly	become	accustomed	to	British	control	and	were	

happy	with	their	status	as	a	British	colony.	This	is	slight-

ly	surprising	as	the	Boer	States,	the	South	African	Repub-

lic	and	 the	Orange	Free	State,	who	had	previously	been	

in	 control	 of	 the	 province,	 had	 to	 #ight	 The	 First	 Boer	

War	 (1880-1881)	 and	 the	 Second	 Boer	 War	 (1899	 -	

1902)	 before	 surrendering	 their	 independence	 to	 the	

crown,	 with	 many	 casualties	 and	 a	 poor	 relationship	

with	Britain.	However,	 the	 gift	 of	 the	Cullinan	Diamond	

could	symbolise	the	substantial	progress	in	the	relation-

ship	 between	 the	 British	 empire	 and	 her	 colony	 in	 the	

#ive	years	after	 the	war.	This	would	 show	 that	Britain’s	

control	of	its	empire	at	the	dawn	of	the	20th	century	was	

very	 strong	and	secure	as	one	of	 its	most	dif#icult	 colo-

nies	had	shown	incredible	hospitality	to	it.	

	

Nevertheless,	 people	 also	

see	the	gifting	of	the	Cullinan	

Diamond	as	a	 silent	plea	 for	

Britain	to	focus	on	the	Prov-

ince	 of	 Transvaal	 to	 help	

develop	 and	 sustain	 the	

province	which	had	been	severely	affected	by	the	afore-

mentioned	 First	 and	 Second	 Boer	 Wars.	 They	 suffered	

industrial	problems,	agricultural	problems	and	war	dam-

ages,	 alongside	a	 catalogue	of	other	problems.	With	 the	

severe	accumulation	of	post-war	problems	that	were	far	

from	 sorted,	 it	 is	 a	 possibility	 that	 the	 government	 and	

President	of	Transvaal	could	have	decided	to	gift	the	dia-

mond	to	Britain	so	that	they	would	stand	out	among	the	

rest	of	the	colonies	of	the	vast	British	Empire	and	receive	

a	crucial	 long-term	 investment	 to	develop	many	sectors	

of	the	province.	

	

With	 the	 antithetical	 inferences	 that	 can	 be	 deduced	

from	the	donation	of	the	Cullinan	Diamond	about	wheth-

The diamonds make up part of  the Crown 

Jewels 
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The	Sovereign's	Sceptre	with	Cross,	featuring	Cullinan	I,	

the	Star	of	Africa		



Nine largest stones split from the rough Cullinan diamond  

er	it	shows	the	security	of	the	British	Empire	or	the	des-

peration	of	the	Province	of	Transvaal,	it	is	not	incredibly	

reliable	in	 	 this	regard.	However,	 it	is	without	a	doubt	a	

source	that	illustrates	one	of	the	many	positives	and	po-

tentially	the	reasons	behind	the	aggressive	British	impe-

rialism	 that	 built	

her	 an	 empire	on	

which	 the	 sun	

never	 stopped	

shining.	

	

The	 donation	 of	

the	 Cullinan	 Dia-

mond	exempli#ies	

the	 vast	 wealth	

that	Britain	accumulated	over	the	centuries	of	having	an	

empire,	 with	 the	 current	 Cullinan	 Diamond	 set	 being	

worth	in	excess	of	£1	billion.	The	diamond’s	 large	pres-

ence	in	the	monarchy	today,	with	the	Cullinan	I	diamond	

being	on	the	Sovereign's	Sceptre	with	Cross	and	the	Cul-

linan	 II	diamond	being	on	 the	 royal	 crown,	also	 further	

shows	 the	 importance	of	 the	wealth	 that	Britain	gained	

from	its	colonies.	This	wealth	helped	it	out-compete	and	

excel	 among	 its	 19th	 and	 20th	 century	 European	 super-

power	neighbours	like	France	and	Germany.	This	is	also	

one	 of	 the	 possible	 reasons	 that	 Britain	 established	 an	

empire	which	is	hinted	at	by	the	Cullinan	Diamond.	How-

ever,	the	"token	of	the	loyalty”	statement	attached	to	the	

donation	 of	 the	 diamond	 by	 the	 President	 of	 Transvaal	

also	hints	that	Britain	established	an	empire	so	it	would	

be	 supported,	

possibly	 militari-

ly,	 against	 its	

aforementioned	

superpower	

neighbours.	

	

The	Cullinan	Dia-

mond,	or	the	Star	

of	 Africa,	 may	 be	

the	 largest	 and	 one	 of	 the	 most	 beautiful	 rough	 dia-

monds	ever	discovered,	but	 its	 illustrious	and	deep	his-

torical	 story	 far	 outshines	 its	 super#icial	 qualities.	 It	

serves	as	an	iconic	historical	source	for	the	once-mighty	

British	 Empire,	 but	 also	 reveals	 some	 of	 the	 forgotten	

strength	and	security	of	the	British	Empire	and	the	past	

loyalty	 of	 her	 colonies.	 Above	 all,	 it	 highlights	 the	 mo-

tives	behind	the	aggressive	British	imperialism	of	centu-

ries	gone	by	that	swept	across	the	globe	and	revolution-

ised	the	world	

it is without a doubt a source that illustrates one of  

the many positives and potentially the reasons behind 

the aggressive British imperialism 



The voynich 

manuscript 
By Simon Knowles, Year 12 

Source:	The	Voynich	Manuscript	

Origin:	Unknown,	probably	Northern	Italy	

Creator:	Unknown	

Context:	“the	world’s	most	mysterious	medieval	manuscript”	
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M 
ost	medieval	texts	are	written	in	languages	

like	 Latin	 or	 Arabic.	 Hundreds	 of	 such	

manuscripts	 have	 been	 found,	 with	 some	

written	 in	 two	 or	 three	 languages,	 which	

has	made	translating	their	contents	into	English	relative-

ly	easy	(artefacts	 like	the	Rosetta	stone	proved	invalua-

ble	 in	 translating	 Egyptian	 hieroglyphics	 into	 modern	

languages).The	Voynich	Manuscript,	however,	is	a	differ-

ent	beast	altogether,	because	no	one	knows	what	it	says.	

It	is	written	in	an	unknown	script	(probably	a	code),	and	

no-one	has	ever	found	another	document	written	in	the	

same	language.	

	

Carbon	dated	 in	2009	to	around	

the	 14th	 century,	 the	 Voynich	

Manuscript	 is	 around	240	pages	

long	(about	30	pages	are	thought	

to	 be	 lost,	 potentially	 including	

(infuriatingly)	 a	 guide	 to	 deci-

phering	the	code)	and	written	on	

vellum.	Unusually	for	a	medieval	

manuscript,	 it	 contains	 some	

fold-out	 pages	 containing	 dia-

grams.	 	 Yet,	 despite	 being	

around	 for	 600	 years,	 it	 seems	

that	no	human	(except	probably	

the	scribe)	has	ever	been	able	to	

understand	 what	 it	 says.	 It	 has	 been	 owned	 by	 alche-

mists	 and	 emperors	 (it	 was	 allegedly	 bought	 by	 16th	

century	Holy	Roman	Emperor	Rudolf	II	for	600	ducats),	

and	surfaced	again	in	the	early	20th	century	after	it	was	

purchased	by	Polish	book	dealer	Wilfrid	Voynich	(hence	

its	name).	

	

We	 know	 the	 cursive	 script	 is	 written	 #luently,	 left	 to	

right,	top	to	bottom,	and	contains	an	alphabet	of	around	

30	characters.	Other	than	that,	we	have	no	idea.	Voynich	

himself	turned	to	cracking	the	code,	as	did	many	groups	

of	world-renowned	cryptographers	 in	 the	20th	century,	

including	 codebreakers	 from	 The	 First	 and	 Second	

World	 Wars.	 They	 applied	 every	 know	 code-breaking	

technique,	such	as	character	frequency	analysis	(looking	

at	 the	number	of	 times	a	 letter	appears,	and	comparing	

this	to	the	number	of	times	characters	appear	on	average	

in	 hundreds	 of	 languages).	 More	 recently,	 we	 have	 ap-

plied	 arti#icial	 intelligence	 (AI)	 algorithms	 to	 try	 and	

crack	this	medieval	code.	Yet,	none	of	these	explanations	

and	 translations	 has	 stood	 up	 to	 academic	 scrutiny	 -	

there	 is	 no	 accepted	 translation	 of	 the	 Voynich	 manu-

script.	

	

We	 do	 have	 some	 clues	 about	 what	 it	 says,	 however.	

There	are	some	pictures	which	might	provide	some	indi-

cation	as	to	what	it	says.	Historians	have	split	the	manu-

script	into	four	arbitrary	sections,	based	on	these	images	

-	 the	herbal	 section	 (which	 contains	drawings	of	 plants	

that	 cannot	be	 identi#ied	 as	 any	

real	 plant,	 but	 contain	 recog-

nisable	 features,	 like	 #lowers,	

stems	 and	 leaves);	 the	 astro-

nomical	 section,	 containing	 cir-

cular	 diagrams	 we	 have	 tenta-

tively	 linked	 to	 astronomy	 and	

astrology;	 the	biological	section,	

showing	human	#igures,	and	the	

cosmological	 section,	 containing	

more	circular	diagrams.	

	

The	 purpose	 of	 the	 booklet	 is	

unknown,	 although	 the	 most	

likely	(based	upon	the	pictures)	

is	that	it	was	a	medieval	health	guide.	Others	have	specu-

lated	that	it	was	simply	a	medieval	hoax	-	that	in	fact	the	

text	really	is	nonsense	(although	handwriting	240	pages	

on	 vellum	 just	 for	 a	 joke	 seems	 like	 a	 lot	 of	 effort..).	

Nonetheless,	 this	 holds	 some	 sway	 with	 historians	 -	

many	of	 the	pictures	 are	 fantastical	 (including	 one	 that	

looks	 like	a	dragon),	and	what	could	possibly	be	so	 im-

portant	that	it	was	written	in	an	uncrackable	code?	

	

It	may	well	 say	 nothing.	 But	 then	 again	 it	might	 reveal	

some	 revelation	 about	 the	 universe,	 some	 long-lost	

knowledge,	 that	 has	 been	 tantalisingly	 kept	 just	 out	 of	

reach	 for	 600	 years.	 Aside	 from	 that,	 the	 embarrassing	

question	remains	-	how	have	we,	with	all	of	the	amazing	

computational	 and	 mathematical	 tools	 at	 our	 disposal,	

been	 stumped	 by	 the	 code	 of	 a	medieval	monk	writing	

with	a	quill	on	calfskin?			

Issue	14	
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Alumni Corner 

Joe	attended	SGS	between	2009	and	2016	and	was	deputy	head	boy	in	his	#inal	year.	Whilst	at	the	

school	he	was	one	of	the	lead	editors	and	writers	for	Retrospect.	He	captained	the	3rd	XI	football	

team	and	was	Senior	Editor	of	the	Suttonian.	He	is	currently	#inishing	his	second	year	studying	for	a	

BA	in	History	at	the	University	of	Leeds. 

By Joseph Goodman 

What	it	is:	An	automated	toy	of	a	tiger	mauling	a	European	dressed	man.	In	full	function,	motors	

inside	made	the	man’s	hand	wave	up	and	down	and	roaring	sounds	were	emitted	from	the	tiger	

and	wails	from	the	man.	A	#lap	in	the	side	of	the	tiger	opens	to	reveal	a	small	pipe	organ	which	

can	be	played.	

Origin:	Srirangapatna	(the	former	capital	of	the	Mysorean	Kingdom),	Southern	India	

Creator:	Created	for	Tipu	Sultan,	by	one	of	his	subjects	in	1793.	

Tipu’s 

TIGER 

T 
he	British	East	India	Company	(EIC)	arrived	on	

the	shores	of	India	in	1600	as	a	private	trading	

organisation,	 seeking	 to	 connect	 British	 trade	

to	 the	 Asian	 subcontinent.	 What	 began	 as	 a	

mercantile	company	seeking	cotton	and	silk	trading	priv-

ileges	gradually	developed	into	an	organisation	of	impe-

rial	 crusaders;	 the	 avarice	 of	 EIC	 administrators	

switched	from	focusing	upon	economic	pro#it	to	political	

control	 of	 the	 region.	By	1757	 it	 had	marked	 itself	 as	 a	

military	presence	by	defeating	native	forces	at	the	Battle	

of	 Plassey.	 In	 the	 following	 100	 years,	 British	 imperial	

conquest	 consumed	 India	 geographically	 and	 subse-

quently	in#iltrated	all	levels	of	native	society	to	the	point	

that	1857	saw	an	explosion	of	bloody	and	barbaric	con-

#lict	 between	 the	 natives	 and	 their	 oppressive	 colonial	

rulers.	As	of	that	point,	 the	EIC	imploded	and	control	of	

India	was	handed	directly	to	the	British	crown.	

Tipu	Sultan	was	the	emperor	of	the	Mysore	Kingdom	in	

India	 and	 Tipu’s	 Tiger	 is	 a	 mechanical	 toy	 created	 for	

him.	It	depicts	a	tiger,	 the	emblem	of	the	Mysore	blood-

line,	 attacking	 and	 mauling	 a	 near-life	 size	 European	

man.	 This	 artefact	 represents	 early	 resistance	 of	 native	

Indians	to	European	military	presence	in	India,	especial-

ly	from	the	point	of	the	EIC’s	militarisation	in	1757.	Four	

Anglo-Mysore	Wars	 between	 1766	 and	 1799	 exemplify	

this	resistance;	Tipu	Sultan	fought	in	all	four	and	as	ruler	

of	the	Mysore	in	the	#inal	two.	Moreover,	interspersed	in	

this	period	were	 three	Anglo-Marathas	Wars	continuing	

until	 1818.	 Clearly,	 the	 EIC’s	 aggressive	 geopolitical	 ex-

pansion	 was	 rarely	 uncontested;	 this	 tumultuous	 early	

period	of	con#lict	attests	to	the	fervent	resistance	against	

British	 expansion.	 Preceding	 the	 infamous	 con#lict	 of	
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1857,	 confrontation	 against	 the	 EIC	 expanding	 its	mili-

tary	and	political	power	in	 India	existed	from	its	begin-

nings	100	years	prior.	

Nonetheless,	 Tipu’s	Tiger	does	not	 re#lect	 the	 full	 story	

of	the	Indian	response	to	the	EIC.	Even	after	its	military	

ascendancy	 in	 1757,	 certain	 indigenous	 groups	 contin-

ued	 to	 see	 the	 potential	 for	 pro#it	 that	 the	 EIC’s	 trade	

links	and	vast	capital	reserves	enabled.	Revisionist	histo-

rians	have	indicated	 that	collaboration	with	native	peo-

ples	also	led	to	the	greater	in#luence	of	the	EIC:	for	exam-

ple	 the	pro#iteering	 Jagat	Seth	banking	house	 in	Bengal	

saw	the	potential	of	associating	with	 the	Company,	and	

even	 took	charge	of	 the	Company	commissariat	 to	 sup-

port	 the	 EIC	

while	 it	 fought	

Tipu	 Sultan	 in	

1799.	Nonethe-

less,	 while	 col-

laboration	

should	 not	 be	

overlooked	 as	

natives	 provid-

ed	certain	key	pre-requisites	for	extending	power	in	the	

form	of	economic	footholds,	the	most	decisive	expansion	

was	 achieved	 at	 the	 point	 of	 resistance	 with	 Indians.	

Gains	 yielded	 directly	 from	 warfare	 elucidate	 this:	 for	

example,	the	1764	Battle	of	Buxar	led	to	the	EIC’s	Robert	

Clive	becoming	formal	governor	of	Bengal	and	the	Com-

pany	 controlling	 its	 tax	 revenues,	 subsequently	 leading	

to	a	20,000	man	standing	army	in	the	region	and	a	con-

stant	#low	of	income	for	further	expansion.	Similarly,	the	

weakening	of	 the	Marathas	 led	 to	 the	EIC	gaining	Bom-

bay.	The	violence	depicted	by	Tipu’s	Tiger	was	a	symp-

tom	 of	 the	 brutal	 expansionist	 agenda	 of	 the	 EIC,	 and	

helps	us	best	understand	 the	nature	of	 the	 relationship	

between	 the	 British	 and	 the	 Indians.	 The	 native	 re-

sistance	to	EIC	expansion	morbidly	symbolised	by	Tipu’s	

Tiger	 ostensibly	was	 not	 a	 brutal	 response	 to	 a	 blame-

less	trading	organisation,	but	rather	highlights	the	trans-

formation	of	the	EIC	from	its	conception	as	a	trading	or-

ganisation	into	a	machine	for	colonisation.	

By	 exploring	 the	 reactions	 of	 contemporary	 Britons	 to	

the	looted	artefact,	we	can	establish	the	justi#ication	for	

this	 shift	 in	 imperial	 ambitions	 within	 the	 EIC.	 British	

soldiers	#inally	killed	Tipu	Sultan	during	the	Siege	of	Se-

ringapatam	 in	

1799.	 His	 pal-

ace	 was	 ran-

sacked	 and	 his	

riches	 and	 pos-

sessions	 were	

distributed	

among	 the	

highest	 ranking	

British	of#icers	–	all	but	Tipu’s	Tiger.	In	lieu	of	the	afore-

mentioned	contextual	considerations,	it	seems	remarka-

ble	 that	 what	 represents	 marked	 resistance	 to	 British	

in#luence	in	India	was	transported	back	to	Britain	 to	be	

displayed	to	the	public	in	1800.	

Rather	 than	 emphasise	 the	 cause	 of	 the	 Tiger’s	 re-

sistance,	 as	above,	 the	artefact	was	utilised	by	colonial-

ists	 to	denote	 the	purported	savagery	of	 native	 Indians	

in	order	 to	 justify	 their	 imperial	conquest.	When	Tipu’s	

the artefact was utilised by colonialists to denote the 

purported savagery of  native Indians in order to justify 

their imperial conquest 

Engraving	of	the	East	India	Company	Museum	in	Leadenhall	Street.	Tipu's	Tiger	can	be	seen	to	the	left.	
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SGS History Society is… 
 

Afterword 
We	hope	that	you	have	enjoyed	this	year’s	#inal	issue	of	Retrospect.	We	hope	that	you	

have	been	gripped	by	some	of	the	fascinating	stories	as	how	to	these	objects	came	into	

existence,	and	the	history	behind	them.		

Check	out	our	podcast,	linked	on	the	school	website,	for	an	in	depth	discussion	on	top-

ics	raised	in	this	issue	and	many	thanks	to	Dr	Suzannah	Lipscomb	and	Old	Suttonian	

Joseph	Goodman	for	their	contributions.	Thank	you	again	to	all	our	writers	for	their	

excellent	submissions	and	we	hope	everyone	has	a	great	summer.	Look	out	for	next	

years	#irst	issue	which	will	be	put	together	by	a	team	of	new	editors!	

For	one	#inal	time,     

Miss	Wain	 James	Webb Tom	Hagley Simon	Knowles 

Follow	us	on	Twitter	@SGS_History	

Jet	Divaharan	 Josh	Field-Smith	 Harry	Ashworth	 Jakub	Mikulski	 Mr	Shergold	

Tiger	was	displayed	in	South	Kensington	

in	 the	 early	 nineteenth	 century,	 it	 was	

intended	 to	 remind	 the	public	 visitor	 of	

the	 obligation	 of	 the	 British	 Empire	 to	

bring	 civilisation	 to	 inferior	 foreign	

lands,	 to	 rescue	 natives	 from	 the	 throes	

of	 primitivism	 and	 animalistic	 violence.	

Indeed,	an	aide	to	 the	Governor	General	

of	the	EIC	Richard	Wellesley	commented	

in	 1800	 that	 it	 was	 a	 memorial	 of	 “the	

arrogance	 and	 barbarous	 cruelty”	 of	

Tipu,	neglecting	the	EIC’s	role	in	evoking	

such	a	response.	This	idea	can	be	extend-

ed	 from	 justi#ication	 of	 empire	 itself,	 to	

justifying	 the	 nature	 of	 their	 presence.	

Later,	 Tipu’s	 Tiger	 was	 displayed	 in	 a	

collection	 entitled	 “Memorabilia	 of	 the	

(1857)	Mutiny”;	this	resembled	efforts	of	

colonialists	to	build	an	image	of	a	limited	

mutiny	caused	by	 savages	unable	 to	 fol-

low	 superior	 European	 custom,	 rather	 than	 their	 own	

poor	 ruling,	 and	 to	 justify	 the	 violent	 methods	 used	 to	

quell	the	rebellion.	What	emerges	is	a	paradox	of	imperi-

alism:	the	more	the	native	peoples	violently	resisted	for-

eign	 rule,	 the	 greater	 the	 justi#ication	 that	 could	 be	

evoked	 for	 it.	 This	 notion	 laid	 the	 groundwork	 for	 the	

success	 of	 Mahatma	 Gandhi's	 peaceful	 protests	 on	 the	

path	to	Indian	independence	in	1947.	

Undoubtedly,	 Tipu’s	 Tiger	 paints	 a	 pic-

ture	of	#ierce	Indian	resistance	from	the	

inception	 of	 the	 EIC’s	 political	 control	

over	 India;	 their	political	 expansion	be-

yond	being	a	trade	organisation	was	not	

unopposed.	 Fierce	 Indian	 resistance	

highlights	 this	 objection	 to	 increasing	

British	 in#luence	 and	 the	 illegality	 of	

their	 colonial	 presence.	 Furthermore,	

exploring	the	context	in	accordance	with	

contemporary	perspectives	 of	 this	arte-

fact	 helps	 us	 understand	 the	 seeds	 of	

Britain’s	continually	muddled	view	of	its	

empire.	The	British	narrative	of	 empire	

was	 always	 of	 innately	 barbarous	 peo-

ple	 being	 subjected	 to	 a	 civilising	 mis-

sion	from	the	morally	incorruptible	Eng-

lishman,	 yet	 this	 hugely	 contrasts	 the	

circumstances.	Indeed,	Tipu’s	Tiger	is	proudly	presented	

in	 the	 Victoria	 and	 Albert	 Museum	 as	 one	 of	 its	 most	

prized	possessions;	itself	loot	from	empire,	loot	original-

ly	 displayed	 in	 part	 to	 mark	 hegemony	 of	 British	 over	

outside	culture,	loot	from	a	Sultan	frequently	revered	in	

Indian	history	 for	his	 noble	 and	valiant	 efforts	 to	 resist	

the	worst	excesses	of	the	British	Empire 

A	portrait	of	Tipu	Sultan	



What	it	is:		Ceramic	Warrior	from	the	Moche	

Culture	

Origin:	Peru	

When	it	was	made:	c.	100-700	AD	

Context:	Moche	society	<lourished	on	the	

north	Peruvian	coastal	desert	between	the	

<irst	and	the	eighth	centuries	AD,	in	valleys	

irrigated	by	rivers	<lowing	westward	from	the	

Andes	to	the	Paci<ic	Ocean.	The	Moche	were	

innovators	on	many	political,	ideological,	and	

artistic	levels.	They	elaborated	new	technolo-

gies	in	metallurgy,	pottery,	and	textile	pro-

duction.	


